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The Relationship of Word and Picture in Doležal´s Tragedy
Erika B r t á ň o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                 Bratislava, Slovakia

The authors in the 18th century created platform for a reader to interact in the sphere of visual conceptions.  A good example of it is an epic composition of Augustín Doležal Pamětná celému světu Tragoedia (The Tragedy, Remembered by the Entire World 1791). Doležal´s literary and linguistically work has also visual dimension. In the chapters dedicated to everyday life (inhabitants and the concept of earthly world) there is an evident inspiration from Comenius, from his concept of a visible world (Orbis pictus). Doležal reflected contemporary architectonic art (description of Eden is alike a French park) and also portrait fine arts (portraited of a landlord from Liptov). There are also evidences of using the emblematic poetics (so called “nuda emblemata“). The signal of visualisation appears in description of the world of craftsmen through distinctive poetic adjectives, which are not a sign of classicistic norm, but of new aesthetic paradigm.  

The Narration (and also) on the Subject of Narration (Vincent Šikula: S Rozarkou/ With Rozárka/)
Vladimír B a r b o r í k, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                      Bratislava, Slovakia

The article is focused on interpretation of the most popular and known fiction of a Slovak author Vincent Šikula. His novelette S Rozarkou (With Rozarka 1966) belongs to the early and the most productive period of his work (fictions from the 60-tieth) and represents one of two significant creative tendencies of the writer – he was focused more on the private problems, on a single relationship, destiny. Concurrently to that in a polyphonic narration with the book Nebýva na každom vŕšku hostinec (There is not an Inn on Every Top Hill ) he began to develop the other, socially – historical line, culminating in his collection of fictions Ťažisko (The Locus).  

The study is an attempt to depict a narrative concept of the fiction, determining by two contra dictionary intentions. The narrator and the protagonist of the story took cares for an adult but mentally retarded sister Rozarka. Her condition cannot be (is not intentionally) determined. The empty space of silence is to be filled by something else not corresponding to the problem; almost half of the narration is filled with stories. Simple, private space, localized story of a brother and a sister´s sharing lives together became a source of themes which are foundational for the formatting principles of the narration; the fiction With Rozarka is in that way also a story about birth of a narrator who shares his experience coming from the difficult circumstances.

Vincent Šikula in that novelette developed a unique variant of sentimentalism. His work is one of his creative climaxes and also it could be determined as regionally distinctive contribution to a Slovak version of “sentimental maturing“, tendency putting together Šikula´s works with fictions of some of younger writers Rudolf Sloboda, Pavol Vilikovský, Dušan Kužel, and Pavol Hrúz.

Hard-Boiled School: The Birth of Literature Coming from the Pulp Magazines and a Way Back 
Tomáš H o r v á t h, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                      Bratislava, Slovakia

    The study maps the process of constitution of the literary stream of so called “hard-boiled school” from the simple illustrations in the form of literary extracts published in the pulp magazine Black Mask to the most representative novels of the main representatives and to epigones. Dashiell Hammett internally transformed literary grammar of the detective genre through the change of a chronotop (mega city, gangland) and also by determining realistic motivation for murders. He took the element of rebus and a mystery scheme – logical solution from a formula of a classical detective story. In the novels he uses also methods of other genres (western in The Red Harvest, gothic novel in The Dain Curse). In interpretation we stress an open character of the heroes – sleuths (a detective from the Continental, Sam Spade and Ned Beaumont) with their “misty” motivation, for which a film technique of narration seems to be helpful. 

    In interpretation of the work of Raymond Chandler we are interested in depicted process of “cannibalism“ – using motifs from his older short stories in his later novels. We also follow gradation of disillusionment in the ends (a novel Long Goodbye versus his short story The Curtain, a novel Farewell, my Lovely versus his short story Try the Girl). 

    The term “hard-boiled school” overlaps the genre boarders of a detective story and covers wider genre field (e.g. gangster novel and criminal story of a murder in case of James Caine a Jim Thompson). In the novels of the epigone of the “hard-boiled school” Mickey Spillane we can follow also a semantic line of schizophrenia in the main hero’s  plan– the detective (mixing thematic outer and narrator’s inner perspective). 

